Symphony No. 9 

Ode to Joy, Opus 125 of Ludwig van Beethoven (the 8842nd concert 
of the New York Philharmonic, Sir Georg Solti, conductor; Heather 
Harper, soprano; Mignon Dunn, mezzo-soprano; Stuart Barrows, tenor; 
John Macurdy, bass-baritone; Camerata Singers, Abraham Kaplan, 
director; Avery Fisher Hall, DD 221) 

Aesthetic patterns and historical patterns and said he if human 
reason the mind of man could reconstruct the universe the word 
could be made flesh aesthetic harmonies and historical harmonies 
"Praise to Joy the God descended/ Daughter of Elysium, / Ray of 
mirth and rapture blended/ Goddess to thy shrine we come./ By 

thy magic is united/ What stern custom parted wide,/ All mankind 
are brothers plighted,/ Where thy gentle wings abide." Aesthetic 
constants and historical constants and because the work of art 

is always the same and because the spectator is always different 
the work of art is a useful structure for thinking and rethinking. 
To say that the work of art is always the same does not of course 
mean that the performance of Beethoven's Symphony No. 9 in D minor 
with Final Chorus 


direction of Sir Georg Solti is identical to say the performance 


of Beethoven's Symphony No. 9 in D minor with Final Chorus on 
Schiller's Ode to Joy under the direction of Erich Leinsdorf con- 
ducting the Boston Symphony Orchestra recorded by RCA and it 

does not mean that the performance of Beethoven's Symphony No. 9 


under the direction of Sir Georg Solti conducting the New York 
Philharmonic is identical to the performance of Beethoven's 
Symphony No. 9 in D minor with Final Chorus on Schiller's Ode to 
Joy under the direction of Sir Georg Solti conducting the Chicago 
Symphony Orchestra and Chorus recorded by London Records but it 
does mean that the conductors in question all do follow the pre- 
scriptive information contained in the musical score of Beethoven's 
Symphony No. 

Joy and if the prescriptive information contained in the musical 
score of that symphony by Beethoven is followed Beethoven's 





